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drawings were originally published in Dave's sketchbooks, we have opted to include them in this edition. 


The illustrations throughout this book do not have accompanying text. Instead, we have added an index at the end that details to the best of our abilities the 
provenance of each piece of art. 
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7 MIST’ SPIRIT-- 
LO0K/ YO' HIT THE 


"BEAUTIFUL 4.COLOR PRINT 
ONAUGHT BLUE SHIRT 


+ FINEST QUALITY 100% 
COTTON SHIRT 


+ SCREEN PRINTED 
(NOT TRANSFERS!) 


+ OTHER ARTIST/DESIGNS 
AVAILABLE SOON! 


MAKE PAYABLE TC 


AA une, Fe 
FULL PROCESS COLOR; 
ONA NATURAL SHIRT 


515 W. VALENCIA DR. - UNITE 
FULLERTON, CALIF. 92632 
DESIGNS 
NAME 
STREET 


QUANTITY 


Fc ALC 0) 
FOREIGN: ADO $2.00 EXTRA FOR 


THE SPIRIT AD... Graphitti Designs released its fist two shirt designs (The Spirit 
and The Rocketeer) in 1982. Thinking it would be great if | was able to get the artists 
involved in creating art for shirts, | applied the same logic to advertisements, which led 
to the creation of this, the very first Graphitti Designs ad. Dave got to draw The Spirit 
and Ebony (he also provided the word balloon and the $8.95 lettering), | got one of 
the coolest ads possible to introduce a fledgling company and to promote our frst two 
shirt offerings. If | remember correctly, Will Eisner was not completely pleased with 
the ad and how well Dave captured the political incorrectness of Ebony. Neverthe- 
less, the ad was successful...and Graphitti Designs is til in business 30 years later! 


“WAAAAAAH... I 
book and it will 


hate this 
never sell!!” 


Nope, I’m not in a channeling mode, 
nor do I have any sort of direct- 
connect crystal ball to refer to, but 
I can state with a great degree of 
certainty that this is the squawk- 
ing that would likely emanate from 
Dave’s mouth upon seeing this book. 


Dave never liked the idea of the 
“sketchbooks.” They only came to 
eventual fruition after many years 
of hounding by one of his longtime 
cronies, John Koukoutsakis (A.K.A. 
Kookie) John would constantly tell 
Dave that the selling of sketchbooks 
was like printing money... which 
apparently was not as inspirational to 
Dave as it is to John. Dave’s studio- 
mate Bill Stout had been successfully 
producing sketchbooks for Comic- 
Con since the dawn of time (1992). 
Numerous contemporaries of Dave, 
like Mike Mignla and Art Adams, 
seemed to always be walking home 
from shows with pocketfuls of cash 
from their little self-publishing 
efforts. Dave, for some reason, just 
couldn’t fathom that people would 
want or be willing to pay for something 
like that, work he felt was unfinished. 


Mysteriously, something eventually 
clicked and in 2002 Dave broke down 
and produced his first sketchbook... or 
as Dave titled them, Selected Sketches 
& Studies. As pretentious as this may 
sound, these books easily lived up 
to their lofty branding by Dave. Not 
only were these four almost-annually 


Yup, this is a Dave 
Stevens original that 
was created while we 
(Dave, John and J), 
were out dining at a 
NUMERO UNO pizza 
joint one evening. We ate 
there often throughout 
the ‘80s and the num- 
ber of quickie drawings 
produced could have 
filled endless sketch- 
books. But, alas, those 
are the sketches that 
today only remain in 
the mind’s eye. They 
may have lacked the 
polish and beauty of 
what we've come to 
expect from him, but 
they were 100% Dave. 
Unlike Crumb, who 
would often __ barter 
with restaurant owners, 
trading them his “place- 
mat” art in lieu of pay- 


. i 2000 GRAPHITTI DESIGNS DEAD-D0G PARTY INVITE. Graphitti Designs has been throwing a party to 
ment, Dave’s only wish celebrate the end of the San Diego Comic-Con, since 1987. The invite has always featured commissioned 


was 10 soe pieces like  setvecdeytcmeninte linn heaton Metra 
this destroyed, never to use ona series of greeting cards he was working on atthe time Since it had never seen pint, Dave wilingly 
be seen by the public. He roy seeobn rma geaadad cat ee ees mee a 
would constantly repri- 

mand John and I for taking these little gems, most times shaming us into leaving 
them on the table, enabling him to playfully deface them with pizza sauce or any 
imaginable condiment that might be handy. Alas, most evenings, John and I 
would walk away empty-handed. For the sake of our friendship with Dave, we 
eventually gave up on ever trying to retain any of these fleeting little jewels that 
Dave would quickly create and then, just as quickly, destroy. These sketches 
remain in my subconscious and have become the fodder for mythmakers. You 
may one day overhear the whispers of famed artists in a smoky bar in San Diego, 
spinning tales of seeing Dave creating a fully inked, impeccably detailed 
rendering of Debbie Harry on a cocktail napkin... that all agreed could easily 
compete with Frazetta’s best. Did Dave really do that? All that remains are stories, 
memories, and of course, this sketchbook. It’s up to you to separate fact from fiction. 


This book owes its existence to two people and two people only, Dave and Kookie. 
What you hold in your hand is telling in more ways than you could ever imagine. This 
is not a compilation of sketchbooks produced out of love or in search of 
monetary bounty. No, no, no... the four original sketchbooks were in all honesty 
Dave’s response to John’s badgering. Not only were these books inevitably 
successful for Dave but, more importantly, they got John off his case! We all have 
our priorities, and though we'd like to believe this book is the result of some lofty 
artistic endeavor by Dave, it really isn’t! 


With all that being said (with complete love and respect, of course), this book is a 
great testament to Dave and his artistic talents. It’s been three years since Dave’s 
death and the void he left continues to grow. And, as you will quickly realize after 
looking through this “sketchbook,” Dave was one hell of an artist. He left a legacy 
of art and memories that will be seen and enjoyed by endless future generations... 
without the sauce!! 


Bob Chapman 
San Clemente, CA 
March 2011 


Bob Chapman's Graphitti 
Designs has published T-shirts, 
limited edition books, prints and 
action figures for nearly 

30 years. 


One of his first shirts was a 
depiction of The Rocketeer 
by Dave Stevens. 


MARVEL CLASSIC: DOCTOR STRANGE T-Shirt (produced by Graphitti Designs in 1999)...When Graphitt 
Designs had the Marvel shirt license, we decided to reproduce the cool shirt designs Marvel offered 
around 1965 for $1.50 each. Marvel was unable to supply us with quality source art for many of these 
shirt designs. They offered to have one oftheir production artists recreate the art which | turned down. 
{instead enlisted the aid of Bruce Timm and Dave Stevens, to recreate the artwork for me. Bruce was 
assigned and did a biliant job on the IRON MAN and the double-sided THING shirts. Aside 
from the DOCTOR STRANGE image seen above, Dave also provided the art for the HULK tI, 
DAREDEVIL, X-MEN, AVENGERS and double-sided HULK designs. Dave's DR. STRANGE is one of my 
favorites. Though not Ditko, Dave captured Ditko's essence remarkably wel... but if you look closely, 
Dave'sincredible brushwork is obvious. 
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607 HiM-/ YOu IM OKAY, HAN, BUT 
ALL RIGHT, i a GOT TO , 
THAT WAS SOME Y FROM HERE: 
SWING-/ A MOB OF SWOGARS 
IS COMING— 


I CAN HEAR THE 
MOB, HAN...GETTING 
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The Journal Of 
Cosmic Wonder 


This oom as 
A Conversation 
With 
Jack Kirby 
And 
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Science-Fiction From 
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View — Featuring: 


A.E. Van Vogt “y 


A Noted Psychologist 


Critiques ‘Star Trek’ 
Articles, 

Survival Tips, 
Information Of Varying 
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p.8,9 Cowgirl, 1983. 4”x 8” 

Lil Sure-shot, 1999. 8’x 10” 

p. 10,11 Sketchbook, 1981. 11”x 14” 
Athena, 2000. 8”x 10” 

p. 12, 13 Shanghai Lil, 2003. 10”x 14” 
Jill, 2001. 10"x 12” 

p. 14,15 Vixen, 1983. 8"x 10” 
Candlelight, 1997 10x 17” 

p. 16,17 Sweet Lorraine, 1992. 10"x 12” 
Chelsea Girl, 1998, 8’x 10” 

p.18, 19 Red Dragon, 2007 6”x 9” 
Pencil Study, circa 2005 

p.20,21 Prima, 1994, 9”x 12” 

p. 22,23 Julie Redding, 2004. 9”x 12” 
Gina Study, 2005. 14”x 13” 

p. 24, 25 (Top) La, 2002, 9"x 12" 

(Bottom) Figure Rough, circa 2000. 8"x 10” 
La, of Opar, 2002. 9"x 12” 

p. 26,27 Mimi Rodin, 1995. 10"x 15” 

Mimi Rodin Cover Thumbnail, 1992. 2”x 4” 

p. 28,29 Bonnie, 2003. 9”x 12” - Bonnie Logan is one of my 
favorite models from the 1950s. She had that feline 
quality that went from wide-eyed to wicked in half a 
heartbeat, and a figure that defied gravity. 

Ad Art, 1991. 8”x 10” 

p. 30,31 Black Widow, 2003. 10"x 17” 

Le Petite Fleur, 2004. 8.5"x 11”- Lisa Marie Scott was 
the inspiration for this piece, done with a hard-lead 
pencil and a spot of India ink. Over-rendered, to be sure, 
but pure pleasure to do. 

p. 32, 33 Holly, 1999. 11”x 14”- Another abandoned gouache 
study from a few years back. Holly had possibly the 
tiniest waist I’ve ever seen, and was a joy to draw. 
Joanie, 2005. 11"x 14”- This is Joanie, She was the first 
living, breathing embodiment of a Frazetta Girl that I'd 
ever seen. Before her, | never would have believed such 
acreature actually existed. This new sketch 
commemorates that discovery. 

p.34,35 The Bare Witch, 2004. 14”x 18”- A fairly tight, tonal 

study done for an oil painting, All that’s missing is the 

moonlit sky. Model Jill gave me an array of facial 
expressions to choose from. This smile seemed to work 
forme. 

La Femme, 1998. 8’x 10” 

(Top) Caroline, 1979. 4’x 4” 

(Bottom) Figure Roughs, 1993. 8”x 8” 


p.36 
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p.37 Miscellaneous Roughs, circa 1990. 11”x 14” 

p. 38, 39 Thumbnails, circa 1985. 11”x 14” 
Figure roughs, circa 1993. 8.5"x 11” 

p. 40, 41 Figure roughs, circa 1993. 8.5"x 11" 
Figure roughs, circa 1993. 8.5"x 11” 

p.42, 43 Marcia, 2003. 4"x9” 
Stella Starr, 1980. 4"x 8” 

p.44,45 Cover Thumbnails, 1985-2002. 2”x 4” 
Phantom Lady, 2002. 12”x 18” 

p.46, 47 Vampi, 2004. 5”x7”- A new pass at a familiar character. 
Every year or so, | have to try it again 
Scarlet Thirst, 1990. 8”x 10" 

p. 48,49 Cover Thumbnails, 1986-87 4”x 6" 
Valkyrie, 1987 8x 10" 

p. 50,51 Dolphin, 1984. 8"x 12" 
Cover Thumbnails,1980‘. 3”x 5” 

p. 52,53 World of Wood, 1983. 9”x 12” 

p. 54,55 Cover Thumbnails, circa 1989. 6”x 12” 
Cover Thumbnails, 1988. 11"x 14” 

p. 56,57 Cover Thumbnails, 1983. 11x 14” 
Cover Thumbnails, 1985. 11”x 14" 

p. 58,59 Cover Thumbnails, 1985-96. 4”x 6” 
Cover Thumbnails, 1985-87 4"x 6" 

p. 60,61 Cover Thumbnails, 1984-87 2”x 4” 
(Top) The Comics Journal #117 Thumbnail, 
1985. 3”x 6" 
(Bottom) Back From The Grave, 1991. 3x5” 

p. 62,63 Cover Thumbnails, 1987 10"x 12” 
Cover Thumbnails, 1997 9°x 12" 

p. 64, 65 (Top) Cover Thumbnail, 1982. 2”x 4” 
(Bottom) Aurora‘s Flight, 1982. 10”x 10” 
(Top) Aurora border Art, 1982. 10”x 3” 
(Bottom) Aurora Penciled Page, 1977 11"x 14"-This 
recently discovered penciled page from my first solo 
comics story, Aurora (1977), shows a very different 
version of her sidekick, Unk. He's a bit larger and more 
aggressive-looking than the smaller, sweeter, 
published version. 

p. 66,67 Unk’s Artifact, 1983. 8’x 10” 
Aurora’s Return Prelim, 1983.10"x 15” 

p. 68,69 Aurora’s Return, 1983. 10”x 15” 

p.70,71 The Imp, 1983. 6’x9” 
Quintina, 1987 8”x 10” 

p. 72,73 Cover Thumbnails, 1980s. 5”x 7” 
Three Dimensional Alien Worlds #1, page 3 
(Detail), 1984. 3.5"x 5” 


p.74,75 The Shadow/Doc Savage Thumbnail, 
1997 5.5"x8.5” 
The Shadow/Doc Savage, 1997 10”x 15”- A tissue 
rough for a team-up cover, featuring the pulps’ two most 
popular players from the 1930s. | had to give it a try! 

p.76,77 The Super Men, 1997 4”x 5”- Two head studies of the 
Big Red Cheese and the Uber Mensch. The profile of 
Shuster’s Kal-El was done in preparation for the ill-fated 
Rocketeer/Superman, 1938 trilogy (as scripted in 1997). 
Spider-man Pitch Art for Unproduced Animated 
Project, 1979. 10”x 15"- A color version of the circular 
panel can be found on the Spider-man 2 DVD. 

p. 78,79 Phantom Lady Rough, 1984. 6”x 9” 

Maiden America, 1984. 6"x 12” 

p. 80,81 Betty Brant, 1979.5"x 8” 
QTara, Story Page, 1993. 8’x 10”- A good example 
of how | break down a comic-book page. Usually done 
on typing sheets, very loosely sketched, it gives all the 
basics at a glance. This one was from Jewel Shepard’s 
QTara, as scripted by her and Mike Barr. 

p. 82,83 Hellboy, 2003. 10"x 15” 
Devil's Night, 1997 9”x 12" 

p. 84, 85 Elvira, cover art, 1985. 10”x 15”-This was my only 
attempt at interpreting Elvira. Unfortunately, the 
published version was so badly altered by other hands 
that | was ashamed to have anyone see it. This is the 
UN-altered version. 

Madman, Card Art, 1993. 10”x 15”- Used for cover 
art and trading cards, this piece was done over a rough 
layout provided by the series creator, Mike Allred. 

p. 86,87 Cover Prelims, 2003, 11”x 14” 

Catwoman, 1984. 11"x 11" 

p.88, 89 Pin-up Prelim, 2002. 12x 17” 

p.90,91 Cover Thumbnails, 1980s. 3”x 5” 
Wette, 1986. 10" 7" 

p.92,93 (Top Left) Baboon, 1981 4"x 5” 

(Top Right and Bottom) Life Drawings, 2000. 11”x 14” 
Life Drawing, 2000, 12”x 19” 
p.94,95 (Top) Figure Rough, circa 1980s, 11”x 12” 
(Bottom) Life Drawing, 2000. 11"x 14” 
Life Drawings, 2000. 18”x 20” 

p.96,97 Figure Studies, 2000, 12"x16"- Done in the classroom, 
on the clock, these 30-second quick-sketches are a great 
warm-up when you're feeling rusty. 
which! am. Often. 

Figure Studies, 2000. 12"x16” 
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p.98,99 Character Study, 2001. 10”x 14”- A classroom 
sketch of model Nikki Flux, dressed as Trinity from 
The Matrix, brandishing toy guns, 
Nikki, 2001. 5”x 12" 
p. 100, 101 Sketchbook, 1981. 11"x 14” 
Sketchbook, circa 1983. 11”x 14” 
p. 102, 103 Portrait Study, 1979. 10”x 12” 
Figure Studies, circa 1987 10"x 8" 
p. 104, 105 Alma, 2001. 10”x 20” 
Alma, 2001 3”x5” 
p. 106, 107 Fantomas, 2005. 6.5"x 11”- One of my favorite 
characters from French cinema. A master thief with 
a thousand faces as portrayed in 1964 by French film 
icon Jean Marais. 
p. 108, 109 Long Live The Cool Ghoul, 2000. 11"x 14” 
Marilyn, 2003. 9"x 12” 
Fanzine Cover, 1974. 11x 14”- Throughout my high- 
school years | submitted art to a number of amateur 
publishers, some of whom went on to professional 
status. This is one of two examples that show the 
various styles | was trying out and having sporadic 
success with, from 1970-74. 
The Urbanite, 2003. 8.5"x 11"- This character study 
of Rondo Hatton (my favorite face) was done in 
preparation for a more elaborate composition in oils, 
portraying him as a somewhat debauched 
sophisticate. Obviously, a role he was never to play in 
his own short, sad life, 
p. 112, 113 Houdini, 1974. 8’x 10” 
Murnau’s Monster, 2004. 11”x 11" 
p. 114, 115 The Gauntlet, 1976. 8’x 10” 
Book Cover Comps, 1974. 5”x7” 
p. 116, 117 Louise Brooks, 2004. 13” circle 
Lindsay Wagner Portrait Commission, 
1976.9"x 12" 
p. 118, 119 R.ILP., Seymour, 1975 (revised 2005). 
8.5"x 11”- Larry Vincent was one of the funniest 
people I’ve ever met. In his 1970s syndicated TV show, 
he treated Angelenos to the sarcastic, wizened 
persona of “Seymour,” LA's very own horror host. In 
1975, he hired me to provide a cover illustration 
for his upcoming LP, “The Best of Seymour.” Sadly, he 
passed away unexpectedly before the album was 
completed. This pencil study was to be the 
center-piece of the cover montage. 
Lynda Carter, 1977 11"x 14” 


p.110,111 
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Dave Stevens was born in Lynwood, California, on July 29, 1955. His career in 


comics began in 1975, 2 ing veteran artist Ru: 


Manning on the syndicated 
Tarzan newspaper strip. Stevens went on to toil as a storyboard artist for 


Hanna-Barbara, DePatie-Freleng and Filmation animation studios, working on 


such programs as Sper Friends and The Godzilla Power Hour. Later, Stevens was 
asked by Steven Spielberg to create presentation boards for Raiders of the Lost Ark. 
During the same period, Stevens storyboarded the groundbreaking music video 


Thriller for Michael Jackson and did production design for Jackson’s Victory tour. 


In 1982, Stevens debuted the character for which he is best known, The Rocketeer. 
Initially appearing as a back-up feature in the second issue of an independent 
comic, the pulp-inspired story of Cliff Secord, a daring stunt pilot who finds an 


experimental rocketpack, became an instant sensation. The Rocketeer went on to 


star in his own comic book series, and in 1991 would become a well-received major 


motion picture from Walt Disney Studios. 


Stevens’ lush figure work, particularly when rendering the female form, coupled 


with his elegant brush line, brought him much acclaim far beyond the confines of 


comic books. In particular, his breathy portrayals of Cliff’s girlfriend Betty, inspired 
by famed pin-up queen Bettie Page, helped revitalize interest in the ‘50s icon, a 
fact openly acknowledged by Page, who became close friends with Stevens in her 


final years. 


On March 11, 2008, Dave Stevens lost a long battle against leukemia. 


